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56% of women crave 
desserts more than sex. 

Grano offers Montreal's most 
popular desserts- always 2for1... 
We also have futons in the back. 






winner 

'best sandwiches in 
Montreol - (Montreal Mirror] 



cafe • bistro • sandwich emporium 

840-9000 • 3647 St.-Laurent 



THÉ BEATTY MEMORIAL LECTURES COMMITTEE PRESENTS 



Laser Hajr Removal For 
Him & Her...Fast! ^ 

I H 




In just minutes, unwanted .body hair can be removed wilh breakthrough laser 






bikini lines are even faster! 

EpiTouch 1- technology offers you a smoothness that lasts longer lhan shaving, waxing 
or chemical depilatories • and is much faster and more comfortable lhan electrolysis. 
Treatment is quick, effective and safe - with.lasting results. 



$1 QQ IK*rHOüXJd-rORY OŸŸI& 

| g for o limited lime you ton thooie any ol the following oreos lot only SI 99: 

• Underarms • Shoulders • Bikini • Cheeks • Chin • Upper Lip 
■ Back of Ne«k • Front of Ne«k • Hands • Back or Chest 



CALL FOR A FREE CONSULTATION WITH OUR ON-STAFF PHYSICIANS, 

WE OFFER • Bolox for wrinkles • lip Augmentation • Hair 
Transplantation • liposuction • Endermologie For cellulite • Facial Peels 

MONTREAL INSTITUTE FOR LASER SURGERY 

[iij QUEEN ELIZABETH HEALTH COMPLEX 

2111 Northcliff, Montréal, Suite #306 . - _ . 

PARKING AVAILABLE 485-7734 



science-in-fiction , 




lit 




Life Style without glasses 

“No touch' laitr Exctmnr, PMC, la ilk 

'• ■' ' • - •••■•' • .*««. ' 

Myopia • Astigmatism - Hyperopia 
Contact lens discomfort 

LASER ULTRAVISION INSTITUTE 

tor coreen in the Armed Forces, pilots, ROMP 
air traffic controllers, liremen, police, athletics. 

Medical Director 

Dr. Marvin L Kwitko 

Post Chairmon, Advisory Commillee on the 
Excimer loser, for Health ond Welfare Canada. 

5591, Cête-des-Neiges, Mil, Qc, Canada 
1(514)735-1133 1-800-20LASER 



HOTEL CENTRE-VILLE 

large rooms 
entirely equipped 
fridge provided 
from$450/month 

843-2483 



science fictio 



Carl Djerassi, 



Stanford University 



Tuesday, January 26, 1999 , 6 ; oo p.m. 

Fifldhouse Auditorium, Leacock Building, Doruntoiun Campus 



The public is welcome. No tickets required. 
Information: McGill Welcome Centre, 398-6555 
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DIANE BELANGER 



LAWYER 




ECONOMICAL 
FLAT RATE 
FOR FOREIGN 
STUDENTS 

INITIAL 
EVALUATION 
WITHOUT COST 

CONFERENCES 
ON REQUEST 



CANADIAN 
AND QUEBEC 
IMMIGRATION LAW 
SINCE 1982 

751 OUTREMONT AVENUE 
OUTREMONT 
QUEBEC H2V3N2 

PHONE: 514-597-9807 
FAX: 514-490-1 B07 

WEB SITE 

wvvw.bclangcr-quebec.com 

E-MAIL 

immigration!' bclangcr-qucbcc.com 



» arts and sports at a discount with 
ontréal access card, your ticket to 
85 cultural and recreational activities. 

Save on admission to: 

- Bell Amphitheatre skating rink 
- Canadian Centre for Architecture 
- Centaur Theatre 
- Goethe Institute films 
- Jarry Tennis Centre 
- McCord Museum 
- Montréal Impact soccer games 
- Montréal Symphony Orchestra 

Only $5, only for Montréal residents. 

Information: 87-ACCÈS, 9 for English service, #610 or pick 
up a brochure at Accès Montréal offices or municipal 
library branches. 

www.ville.montreal.qc.ca/cam 




BACKROADS 



TRIP LEADER POSITIONS 

AVAILABLE: Come travel 
the globe with Backroads, 
the World's #1 Active Travel 
Company. We are seeking 
service-oriented, energetic, 
articulate outdoor enthusiasts 
to lead our first-class Biking, 
Walking and MultiSport 
adventures. French or Italian 
speaking and well-traveled 
candidates are particularly 
encouraged, 21+. 

Write for information: 

Box 219, Suite 6001, 
Banff, AB, TOL OCO, 
or email: 

leadabrc@telusplanet.net 
Attn: Leader Appllcation-MG 



Camp Maromac 

'St*'' LAC QUENOUILLE 



cO^' 

Imagine a beautiful lake, 
çC*>. ' majestic mountains, a warm 
r\\v ,w atmosphere & smiling, happy laces! 

II you enjoy working with children and have 
experience and qualifications, we have the 
job lor you! EXCELLENT SALARIES. 



Waterfront Director 
Walerski Instructor 
Sklboat Driver 
Swimming 
Sailing 
Sailboarding 
Canoeing 
Arts & Crafts 
Drama 
Counsellors 
Guitar/ Piano player 
Nursing Assistant 
Registered Nurse 



Rockclimbing 

Rollerblading 

Bicycling 

Tennis 

Baseball 

Basketball 

Volleyball 

Soccer 

Golf 

Disk Jockey 
Secretary 
Food Service 



(514)485-1135 1-800-884-2267 

www.maromac.com 



A FIRST CLASS VACATION EXPERIENCE 



Culture, language, travel, 
concerts, Credit/non-credit.' 

Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 17 to August 19, 1999 
Cost $1 ,845 U.S. Special low cost 
charter flight; Write/call: 203-754-5741 
SESSIONE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website: www.sienamuslc.org 



MUSEUMS 




MONTREAL 

You're city! 
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Hustler Foretells the Advent of the 
















by Erin Runions 

H ustler magazine thinks it 
has ridiculed Heritage 
Minister Sheila Copps, 
by publishing her picture along- 
side pictures of four vaginas with 
a prize for guessing which one 
belongs to her. Ironically, it has 
merely revealed its own absurd 
self-aggrandizing misogyny. 

I mean, really, what's so offen- 
sive about befog called a Iwaf? 
I'm the proud owner of a Iwat, 
imagine having four! It seems to 
me that this Hustler "spread" is 
only ridiculing if vaginas are con- 
sidered lewd, ugly, obscene. Isn't 
the force of this "ridicule" lost, if 
vaginas are held up as beautiful, 
intriguing, ambrosial cornuco- 
pias of pleasure, rather than as 
shameful symbols of "lack?" Hus- 
tler has only proven that it is a 
misogynist publication, and that 
this (and many other) hit porn 

f MCGILL DAILY \ 

OPEN HOUSE! 



Hysterical Phall us 



publications are based on the 
denigration of women's bodies. 
A Hustler spokesperson actually 
said that Copps, as a political fig- 
ure, should exped to be ridiculed, 
thus clearly articulating the ideo- 
logical premise on which this 
magazine is produced and con- 
sumed: cunts are the ultimate 
object of ridicule. 

Hustler magazine thinks it has 
produced some kind of free- 
speech political satire, opposing 
Bill C-55, introduced by Copps 
in the House of Commons to en- 
sure that Canadian advertising 
does not appear in "split-run" 
magazines (Canadian editions of 
American publications; usually 
containing little Canadian content 
but drawing heavily on the Ca- 
nadian advertising market). But 
if "political" is thought of as the 
play of power relations (not just 



as parliamentary proceedings), 
the satire is turned in the other 
direction. Hustler is only satiriz- 
ing itself, its pathetic, typical sex- 
ism, by attempts to dismiss a real 
threat, introduced by a real 
woman, through sexual commen- 
tary on her body parts. How 
many times have we all lived 
through thatgrrrls? Surprise, sur- 
prise, there is no engagement 
with the real issues here, just de- 
flection by a shift in the discus- 
sion to another subject - one in 
which we've all learned to feel 
lacking, unconfident, imperfect - 
our female bodies. The funny 
thing is, Hustler couldn't draw 
better attention to this sexist tech- 
- nique if it tried. What better way 
to represent lack of power/phal- 
lus/ penis than through a vagina; 
no, not one, but four, put into 
competition with each other. How 



much more explicit could they 
make it? Is this an unsubtlety con- 
test? The loud subtext - "hey, you 
can't do that, you don't have a 
penis; see, what you have is only 
a twat, only good for inserting my 
penis into, and at that not as good 
as the next one" - is practically 
written in neon lights. Let's not put 
too fine a point on it boys. 

Hustler magazine thinks it's 
pretty funny and clever, I guess. 
But I think for once the tables are 
turned. Sure they've emphasized 
women's lack, funny for some, 
and humiliating for others. But at 
the end of the day, the emphasis 
on lack has thrown the phallus 
into stark relief, inflated it to as- 
tronomic, yes grotesque, propor- 
tions. Oh dear, I worry, it might 
pop. Ah, the hysterical phallus 
looms... what shall we do to treat 
it? 
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COME FOR FOOD, 
MUSIC, AND A 
CHANCE TO HELP OUT 
WITH THE DAILY 

FRIDAY JANUARY 22 
V SHATNER B-03 ) 



LETTERS TO 
THE EDITOR 

Re: your article on SSMU's 
proposed referendum on a vol- 
untary fee increase of $ 1 40.00: 

How pleasant for the McGill 
administration to have such a 
good friend in Duncan Reid. No 
doubt Reid and his cheer-lead- 
ing VP-External can look for- 
ward to nice jobs with one of 
the businesses owned and/or 
operated by the membership of 
McGill's Board of Governors. It's 
not every day, after all, that you 
can find someone willing to do 
your dirty work for you. 

Matt Bergbusch 
Ph.D. English 
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Never Swim Alone 

"Predatorial habits, the insatiability of 

DESIRE, AND RAMPANT CONSUMERISM" 



by Autumn Haag 



P layer's Theater's new plav, 
Never Swim Alone , is de 
scribed by dramaturge 
Laura Levin as "post-modern, 
post-feminist, post-whatever", 
though it cleverly manages to go 
beyond all labeling to explore 
numerous social issues relevant in 
the 1 990's. 

Never Swim Alone was writ- 
ten by Canadian playwright Dan- 
iel Madvor. Levin notes that this 
group of actors worked closely 
together on the play's use of gen- 
der roles and even added pieces 



of poetry from Margaret Atwood, 
Donald Justice, and Anne Sexton 
in an attempt to "allow for a more 
in-depth understanding of male- 
female relations in the play." 

The play's two male characters 
are Frank and Bill, and are 
played by Philip Graeme and 
Michael Mill, respectively. They 
have been friends since child- 
hood, and are approaching mid- 
dle age. Almost immediately, af- 
ter the lights go down, the audi- 
ence witnesses the pair compet- 
ing over various topics (picked by 
the referee) ranging from "Dad" 
to "Business Ties". The winner of 
the debate is rewarded with an 



opportunity to speak 
to the audience about 
anything, including his 
childhood, his kids, or 
his friend's wife's 
sexual indiscretions. 

The character of the 
referee, played by 
Moira Sauer, not only acts as 
judge, but also represents the 
women Frank and Bill lie to dur- 
ing the course of the play, namely 
their wives. 

This verbal competition be- 
tween Frank and Bill escalates 
from one topic to the next. The 
men often speak in unison, which 
highlights their similarities, pro- 




ducing an eerie effect. As the ten- 
sion builds, each character sits 
facing one half of the audience, 
and tells those who can hear him 
a different story about the other's 
father. Not only was there re- 
markable timing on the part of 
the actors here, but it showed how 
fierce, and in the words of the 
play, "a bit too palpably desper- 



PHOTO BY CATHERINE FARQUARSON 



ale" their characters are to win 
this battle of wits. 

The play also explains the 
roots of the competition between 
the two men. When they were 
younger, they had a swimming 
race with a girl they met at the 
beach, and she drowned. This 
event is depicted through a se- 
(continued on page 1 0) 



The Su re Th ing 



by “Twinkletoes” Von 
Swamphausen 



What the big deal is about Star Wars, 
Episode I - the Phantom Menace. 



L ast week, the trailer for Star 
Wars, Episode I - The Phan 
tom Menace was first 
screened in New York City. Thea- 
tres playing it saw their sales go 
up by a quarter. At the Ziegfeld 
Theatre, over 30% of the audi- 
ence left right after the trailers. 

(What bothers me about this, 
is not the absurdity of paying 8$ 
for a trailer. What bothers me is 
that some of those people were 
on dates.) 

On page 58 of the February 
issue of Premiere, George Lucas 
has written an article entitled "The 
Future Starts Here," about the 
impending medium-change the 
movie industry is about to un- 
dergo: the shift from analog pho- 
tography to digital electronics. In 
fact, the whole issue is obsessed 
with this topic. 

Lucas, practically the father of 
this innovation, is proactively 
combating the inevitable criticism 
this change will receive. The di- 
version from the genuine human . 
body as a cinematic vehicle will 
receive some cruel treatment by 
theory, and in his article Lucas is 
swift to point out the innate artifi- 
ciality of all photography as a 
defence for the synthetic charac- 
ter of his impending behemoth. 
Lucas' goal is to ease the transi- 
tion from a George Eastman (in- 
ventor of celluloid film) movie 
landscape to an Industrial Light 



and Magic movie landscape. This 
is, he says, a sure thing. 

In 1 985 Rob Reiner made a 
romantic comedy starring John 
Cusack and Daphne Zuniga 
called The Sure Thing. In it, 
Cusack crossed the U.S. from 
New England to California on the 
promise of the sexual bounty of 
Nicolette Sheridan. In a cute dia- 
logue with a truck driver, Cusack 
describes Sheridan as "No ques- 
tions asked, no strings attached, 
no guilt involved: a Sure Thing." 

Nicolette Sheridan had her 
steadiest work on soap opera 
Knots Landing, in which she 
played opposite William Devane. 
Devane once played a double- 
dealing double-agent in John 
Schlesinger's 1 976 thriller The 
Marathon Man with Dustin 
Hoffman and Sir Laurence 
Olivier. The Marathon Man is fa- 
mous for a scene where evil Nazi 
Olivier performs unnecessary 
dental surgery on neurotic grad 
student Hoffman, while repeating 
the phrase: "Is it safe?" "It" re- 
fers to a cash of diamonds which 
the Nazi had secreted away dur- 
ing the holocaust. 

Diamonds Are a Girl's Best 
Friend was the biggest hit off 
Howard Hawks' Marilyn Monroe 
movie musical Gentleman Prefer 
Blondes, a garish flick about two 
American showgirls on a ship to 
France, one out for money and 



the other for love. Of the 1 930's 
to 1 950's giants (Billy Wilder, 
John Huston, John Ford, etc.) 
Hawks is among the least lauded, 
though his credits include Bring- 
ing up Baby, Rio Bravo and an 
oft-forgotten classic, William 
Faulkner's treatment of Raymond 
Chandler's novel The Big Sleep. 
The Big Sleep is a fantastic pri- 
vate eye noir starring Humphrey 
Bogart and Lauren Bacall, con- 
taining one of the most perplex- 
ing narrative conundrums in clas- 
sical Hollywood - the murder of 
a chauffeur, integral to the plot, 
is never explained (Legend has it 
that Hawks actually called Chan- 
dler to ask him who the culprit 
was. Chandler replied: "How 
should I know? You figure it out"). 
But what I was getting at was a 
movie Bogart made, or rather the 
movie that made Bogart, four 
years before. 

Casablanca is probably the 
only movie extant which really 
gives Star Wars (the highest 
grossing movie of all time) a run 
for its money, when it comes to 
pure popular appeal; of being 
emblematic of a whole tradition 
of human creative patterns. Nei- 
ther film is really perfect. What 
is significant is how well we con- 
vince ourselves that they are. 

Casablanca, like The Sure 
Thing, The Marathon Man, Gen- 
tlemen Prefer Blondes and The Big 



Sleep depend integrally upon the 
actual, verifiable, theoretically 
existing human body. From the 
exploitation of the sexualized 
femininity of Sheridan and 
Monroe to the physical macera- 
tion of Hoffman and the aesthetic 
qualities of Bogart's iconic face, 
twentieth century cinema has 
been obsessed with the human 
body. Since W. C. Fields invented 
the close-up, our experience of a 
movie is contingent upon our 
genuine belief that however aug- 
mented and cosmeticized, the fig- 
ures we see on screen are real, 
honest, live human beings that 
have or do exist. This is what is 
so damn tantalizing; that the im- 
age is both real and fake. 

"In the Twentieth Century," 
writes Lucas on page 59 of Pre- 
miere, "Cinema was celluloid; the 
cinema of the 21st century will 
be digital." A few years ago, 
there was a Coke Commercial 
showcasing the new possibilities 
of digitization: it featured a dig- 
ital Humphrey Bogart drinking 
coke. This Humphrey is nearly 
indistinguishable from the one 
sitting at the bar in Casablanca 
smoking hand-rolled cigarettes. 
The difference is that Coke Bogart 
never performed those actions, 
whereas classic Bogart did. 

His very corporeality is now 
ambiguous. However contrived 
and fictitious his portrayal may 



have once been, it has never un- 
til now gone to the point where 
we do not know whether his body 
is moved by his mind or by a 
computer. 

What I' m trying to impress 
upon you is the big deal that Epi- 
sode I represents. Over the last 
twenty years, mastery of compu- 
ter generation has been born in 
a string of films from Star Wars 
through Tron, The Terminator, The 
Abyss, Toy Story and Antz. But 
it will be Episode I that will serve 
as the benchmark for the era of 
the new medium. This is not at all 
like the advent of sound or of 
colour; this is the coming of age 
of a medium which has built it's 
rhetoric and grammar in the last 
twenty years. The future starts 
here, it's a sure thing. 

But the problem is that there 
are strings attached, there are 
questions to be asked and there 
may be guilt involved. We will 
eventually lose our capacity to 
know for certain what is a live 
human being, and what is a gen- 
erated, impersonated, disembod- 
ied image. We'll still have the 
same old story, the fight for love 
and glory, but the advent of Epi- 
sode I will unleash a host of new 
problems and issues of 
spedatorship. Will the new me- 
dium support narratives like 
Casablanca ? What the rules will 
be and how the industry will 
change, these things I leave to 
divine Providence. 

But going to the movies just to 
see the trailer. That's fucking sad. 
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Trading words with 
Montreal sound poets: 



Alex Boutros and 
Kaarla Sundstrom 



censured 

they watch us, 
stalk us. 

we can see their eyes, 

glowing spies reflect our every action 

without compassion. 

force-fed their image in their see-through mirrors 
we endure the years, 
shift the gears 

at the grind and snap of their day to day. 

they outnumber us, 
encumber us. 

tapping our recourse to information, 
barring the way to illicit salvation, 
demanding the drone of complicit desire, 
they crave the new wave of repeated attire. 

they steer us. 
spurn us, 
turn from us. 

as we churn an endless eddy on the periphery, 

steady in the wake of their bottom-heavy stake, 

in our silence 

their violence 

is taxing our minds 

to find their dis-ease 

and get 



it 



out. 



by Julia Dault 

/ / Legba has always been 
about space, about ere 
ating a space for the cir- 
culation of ideas, about pro- 
viding a space for diverse 
genres such as dance, mu- 
sic and spoken word to butt 
up against each other, about 
taking the space to speak to 
the bizarre, the profane, the 
ironic, the hilarious, the 
tragic, the sacred, the awe- 
some, and the unjust." 

I spoke to sound poets 
and Legba creators Kaarla 
Sundstrom and Alex Boutros 
about their show, their col- 
laborative art, and their rea- 
sons for words. 

Julia Dault: Let's start with 
a little background, some 
history. How long you have 
been writing and perform- 
ing? 

Alex Boutros: Wéll, we 
met at the University of West- 
ern Ontario, where we were 
both taking classical music. 
We both had been perform- 
ing in a variety of forms and 
genres since we were pretty 
young. We moved to 
Montréal and completely 
changed our focus. I started 
performing a little bit before 
we started performing to- 
gether, but we have been 
writing collaboralively since 
we moved to Montréal. So, 
we started writing together 
four or five years ago, and 
started performing about a 
year and a half ago. 

JD: How do you perform 
together? You write collabo- 
ratively, but how does that 
work? How do you play off 
each other? 

Kaarla Sundstrom: It de- 
pends. Sometimes we just sit 
down without an idea as to 
what kind of subject matter 
we'll be dealing with, or we 
might just have a sense of 
what we want to do, and be- 
cause it's sound poetry we 



might get a rhythm we really want 
to use and then put the words into 
that. Often, somebody comes up 
with a good line, and we just trade 
lines back and forth. Usually we 
write smaller sections and we go 
off of those. Often what we write 
becomes a section and the other 
person might end up writing a cho- 
rus almost. So, it grows organi- 
cally. It's different every time. We 
often don't really know what we're 
talking about until we're half way 
through, and then we try to tie if 
together and go back and revise. 

AB: So, it's collaborative sound 
poetry. We call it sound poetry and 
not spoken word because we're 
really interested in playing with 
musical structures. Because our 
background is musical, we are in- 
terested in looking at musical struc- 
tures in spoken speech. So, it's not 
strictly spoken word, we're inter- 
ested in mixing. We don't really 
see that clear division between the 
genres of spoken word and mu- 
sic. We-see them as blurred. 

JD: Do you think Montréal af- 
fected your switch from Classical 
music to spoken word? Do you 
think the scene here affected that 
at all? 

AB: I wonder, I've never really 
thought about that before. 

KS: We weren't in the scene in 
other cities. I know Toronto has a 
pretty good scene, not that we 
were ever writing and living in 
Toronto, but were in London, On- 
tario. It was a little smaller, the op- 
portunities would have been far 
less. There would have been read- 
ings that were a lot more literary. 

AB: But it's an interesting ques- 
tion because I never really thought 
how we did suddenly pick up the 
genre of spoken word. We both 
had written literary writings before. 

I think the accessibility of the 
scene in Montréal probably had 
something to do with where we are 
right now. I don't know if it made 
us go into spoken word per se, but 
it made it fairly easy to get on 
stage, fairly easy to get back into 
performance. That is certainly 
something we missed having left 
classical music: performance itself. 
The scene was accessible, it was 
there and laid out for you and there 
were a lot of shows happening. 

KS: It's also a growing field. 
People are more and more doing 
spoken word, as opposed to writ- 
ing lyrics for music or simply main- 
taining a textual endeavor. 

JD: Why do you think spoken 



word is so popular, so accessible? 

AB: I think part of it has to do 
with the merging of different gen- 
res. There have always been oral 
traditions that have entered into the 
music scene. Certainly rap is an 
oral tradition that has become a 
musical genre and hip hop and 
things like that. I think spoken word 
is very much going along the same 
lines. Its popularity, in terms of its 
marketing -whether it's popular 
when it's marketed in our capital- 
ist society- has to do with its being 
able to cross into music. 

We listen to the radio now, there 
are a lot of musicians who will do 
a spoken word piece in the mid- 
dle of an album. That's definitely 
done something for its popularity. 
Where that comes from, I'm not 
entirely sure. But I think that's defi- 
nitely made it more of a popular 
genre. 

KS: You read a book, and that 
has been put into a hierarchy of 
more elevated culture. Then, you 
get popular music which of course 
reaches so many more people and 
has such a mass appeal, and yet 
in certain circles anyway, it is 
something that is of less social sta- 
tus. You're less esteemed when 
you're a popular musician. That's 
certainly part of my experience, 
coming through classical music 
where that division is also very ap- 
parent. It's the best of both worlds. 
You get to write and yet you get to 
perform, and you get an interac- 
tion with an audience. 

The first textual product that 
you will probably encounter 
when you're a sound poet is to 
be put on a CD as opposed to 
paper. And that's just a totally dif- 
ferent experience. Everybody 
likes the newest thing and you 
know, everything's been done. It's 
not surprising that what happens 
in post-modern society (laughs) 
is that we just blur boundaries 
and pull from different disciplines. 

JD: Does each one of your 
pieces have a message? How 
would you describe the experience 
of listening to one of your pieces? 

KS: Some of them are easier to 
sit back and listen to as music, and 
I think some of them are very diffi- 
cult to understand in one hearing. 
When there are two voices too, 
sometimes if the/ re overlapping, 
it's more about the sound of it, and 
the sense of the piece in relation 
to what you have picked up that 
you might come away with. If you 
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"It’s a thematical, schematical plot” 



read it on 



putting Legba on for? 



AB: We do try to look at things 



paper, I think you would probably AB: The upcoming Legba is the with complexity. So, when it 
locate something akin to a mes- fifth one. We did four last year, comes to issues of gender, while 

sage. Its a process of remember- Well, four in the last school year, that's definitely part of our work, 

ing it as an audience member and so 1 997-98. It turned out to be a When you do work that's about 

also the possibility of hearing it bi-monthly series lastyear. Then we social justice, ideally you're look- 

again, which is very different than took a really long break, and in ing for solutions. To us it doesn't 

a textua sort of thing where you the interim produced the Kinnie seem helpful to be accusatory. So, 

can really pick something apart. Star show which was just really we're not accusatory. There's 
AB: And when it comes to say- fun. And now 

ing what our pieces are about, ob- we're back. , 

viously we have ideas about what So this is the * ’ * r v •' )• 

they're about. But we've really fifth of the se- 1 „ ' J S 

learned that, performing on r ies, and it is 

stage, everybody takes some- a series. It is j. ; . ] 

thing different from jL Everybody about inter- j | 

those little nuances, even if we have work^ So, ^ ^ 

a piece about the ills of capitalism whether the ! .. . 

the fact is that some people get ar (i s t is an 

something slightly different from it. interdiscipli- l ; . (if 

We hear back from the audience, nary artist — ** 

and the audience will folk to us and in other words ' .3 

interact with us, and we hear what pulling from 

pieces differently. So, we're con- fields— or the J 

work. That affects the perform- cabaret, it ^ 

too. When somebody very much ^ 

that line," when you get to it the ing interdisci- > 

next time, you're much more con- plinary stuff. 

scious of it. You might empha- JD: You did mention to me ear- not... well, I guess we 
size it more, and it becomes more lier that, by coincidence everyone could be accusatory, 

of a highlight of the piece. So, 0 n the Legba list happens to be KS: But, there's 
they really are fluid. female. Do you feel that as women rarely some sort of sim- 

JD: The name of the show, | n the Montréal scene, it affects pie person that we're 

Legba, what does it mean ? how you speak to the audience, directing criticism too. 

AB: As a word, Legba is the or what you write about? You don't AB: In other words, ■ 



w- y 



may simply be in the act of telling 
a story. In itself, if feels somehow 
resistive to tell it in its complexity, 
not to deny an experience that we 
might narrate. 

AB: In terms of the bill being all 
female, we don't go looking for all 
woman performers. It's not an all 
anything show. What we do is 
look for performers that we that 
we think would come together to 
make a — not cohesive because 
obviously it's a cabaret— but a 
good atmosphere for our audi- 
ence, and something our audi- 
ence could thrive on. 

We certainly look for perform- 
ers that we think are the best. The 
fact that they're all women, well, 
we like to say that it's incidental 
(laughs). For this show, we did 
ask male performers who were 
unable to perform. 

KS: I think this might be the first 
Legba where it's all women. 

AB: There are some guys float- 



Alex Boutros 



w i mm*, § ww wiu h iwi iiiwi i iw 1 1 io cut i iui.i, wciif J guess we 

size it more, and it becomes more lier that, by coincidence everyone could be accusatory, 

of a highlight of the piece. So, 0 n the Legba list happens to be KS: But, there's 
they really are fluid. female. Do you feel that as women rarely some sort of sim- 

JD: The name of the show, j n the Montréal scene, it affects pie person that we're 

Legba, what does it mean ? how you speak to the audience, directing criticism too. 

AB: As a word, Legba is the orwhat you write about? You don't AB: In other words, ' 
name of a spirit or a god from know what it's like to be male we don't male bash, 
the Voodoo pantheon. 

He is the spirit that | .j 

opens the door to the ^ j _ ! I 7 \ • ; 

spirit world. He's the ^^ÊÊIÊ^ I 

first spirit to whom you 1 

talk to get into the spirit 

world. It's a horribly ‘i 

complicated name, and iwj 

wish sometimes that 
didn't choose it (laugh- 

ing). I guess the signifi- ^ •». 1 

cance for that in terms . j f/ ’ 

of the show is that, the ^ - //j 

show very r 

of Legba _ Ll 

the spirit, because Voo- 
doo is synchratic with Christianity, (laughs) so, obviously this question We do really want to explore the 

or Catholicism in particular, hes is a little hard to answer, but are complexity of these issues, and the 

synchronized with St. Peter. That any of your poems about gender? fact that everybody is in someway 

may illuminate anything else about AB: Our material is about so- marginalized, and everybody is 
the nature of him. cial justice, and about exploring in some way complicit in the 

AB: St. Peter is the gate-keeper issues of identity, so some of them marginalization of somebody 

in Christianity. Voodoo is a com- are about genaer. else. So, it's not about pointing 

plicated religion and I m always KS: The/ re not always vocal- our finger. Although, we do point 
worried to talk about it. j zec | through the female perspec- our finger at systems like capital- 

KS: There are so many precon- tive. So, in that sense, it's not like ism. 

ceptions. gender completely dictates our KS: And then it's a little easier. 

AB: But he is a spirit, and peo- subject matter. Although, we ob- To avoid getting into the realm of 

pie who are practitioners will rec- viously talk about gender, if we're simply ranting about something, 

ognize the name. talking about social issues because or simply criticizing something, 

JD: How long have you been they often overlap. solutions to problems that we pose 



3 



1 ‘ ' -S? 
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tant to... 

KS: give back to the perform- 
ers who enabled the show. It's only 
fair. 

AB: Right. And because we 
have the privilege of doing other 
things, and not being producers 
for our livelihood, we are able to 
not take money as producers and 
promoters, which is a nice privi- 
lege to have. It's in no way a criti- 
cism of people who do. 

KS: Yeah, It's a really difficult 
way to make a living. 

AB: We make sure local per- 
formers get recognized for the 
real work they do and keeping 
the scene alive. I think that can 
really go unnoticed sometimes 
and be taken for granted. It can 
lead to that sort of slippery slope 
of devaluing these performers 
and not acknowledging that 
there's such a vibrant scene in 
Montréal. It is really vibrant. 
There's a lot of talent. 

JD: I'm curi- 

— ; ous, and I'm 

j , - ' excited to see 

the show, as to 
| r , . how you both 

■; v perform as a 

■j IV j, unit. Do you 

v Y'i both speak at 

s > .'\j the same time? 

l/c. Il» L 









synchronized with St. Peter. That 
may illuminate anything else about 
the nature of him. 

AB: St. Peter is the gate-keeper 
in Christianity. Voodoo is a com- 
plicated religion and I'm always 
worried to talk about it. 

KS: There are so many precon- 
ceptions. 

AB: But he is a spirit, and peo- 



ing around out there. 

KS: Maybe it's better to think of 
Legba almost as a benefit for the 
artists themselves. 

JD: So, Legba' s non-profit? The 
money you get just pays for the 
show itself then? 

KS: Well, we usually try to get 
enough money that we can pay 
performers too. So, non-profit in 
the sense that we don't pocket 
"producing money". If there's 
money to be had, we split it evenly 
among the performers. 

AB: We divide it up. We real- 
ize that non-profit is a tricky term 
to use when you're paying the 
performers. But, the fact is that 
most of theses local performers 
do shows for free all the time. So, 
part of Legba's mandate is to 
show the value of this work, and 
part of being able to show the 
value of this work is to at least 
symbolically give each of the per- 
formers an honorarium. We have 
a fair amount of costs for the 
show, so it's difficult. But, when we 
do make a profit, and we certainly 
have in the past, it's very impor- 



s the same time? 

i KS: It's much 
■ i; more a back 

.j- V and forth in 

• '■ 'G terms of the 

u content. 

| JD: I've 

.jj never seen two 

. j • * people perform 

spoken word as 
Sundstrom a unit 

AB: Well, it's 
one of the things that we're proud 
of (laughs) because it is a little bit 
challenging first to write together 
collaboratively, and create a sin- 
gle piece with two people, and sec- 
ond, to find a voice for it. It is very 
much an interplay of two voices. 
There's definitely overlap of the two 
voices, but if we want the message 
to get across, which we do, then 
either one voice has to go under 
the other so people can hear, or 
we say things in unison, or back 
and forth. The back and forth is 
very quick. Sometimes people 
have a hard time telling whose 
speaking. 

Legba will be at Graffiti 
Tango (4848 Blvd.St.Laurent) 
on January 23rd, 1 999. The 
show begins at 8:30 pm. $6. 
This Legba will feature Anilia 
Soyinka, Debbie Young, Anne 
Stone, Alexis O'hara, Nah-ee- 
lah, Bronna Levy, Mireille 
Painchaud, Elizabeth Anka 
Vajagic and of course "Legba 
lassies," Kaarla Sundstrom 
and Alex Boutros. 
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by Johanne St- 
Martin 

B oy meets girl. Girl meets 
boy. They fall in love. Their 
families forbid them love. 
They are separated from one 
another. But, as the cliché goes: 
"love conquers all" and the lov- 
ers are reunited. 

It's not as if we aren't familiar 
with the directin of this story. In 
the case of Romeo and Juliet the 
reunion of the star crossed lovers 
means reunion through death. 
Romeo and Juliet's mortality 
brings to them immortality. 

Why is it that the more we 
know the story, the more we love 
it? Are we suckers for sticking to 
it? 



The Immortals 

Romeo and Juliet 



Well, because the theatre is an 
art form, there aren't any right 
or wrong answers. It's generally 
accepted that Shakesperian plays 
have traveled through time in a 
legenday fashion. It almost takes 
you aback to see that in our fast- 
food society, people still think of 
Romeo and Juliet, as one of, if 
not the greatest love story ever 
written. 

Part of what makes Romeo 
and Juliet so grand is that it car- 
ries with it rich tones of mysticism. 
This mythical appeal is what sus- 
tains our attention. While the 
story line contains chaos and 
duality, it also possesses a deep 



structure which unifies the text 
and creates fluidity of plot. It is 
this deep structure that stays with 



Robertson Davies once said 
that "a truly great book should 
be read in youth, again in matu- 
rity, and once more in old age." 
The same can be said of plays. 
Every time we see a production 
of Romeo and Juliet, it tells us 
something new through the inter- 
pretation. As certain aspects are 
brought to the surface of the per- 
formance, others are subdued 
and somewhat "hidden". It is this 
which keeps people coming back 
(continued on page 10) 












A Short Introduction to Lesbian Erotica 

A Review of Hot Ft Bothered: Short Short Fiction on Lesbian Desire, and 

Pillow Talk: Lesbian Stories Between the Covers 



if û il 



by Marjorie 
Silverman 

Y ou honour the Femme that lesbian erotica and many de- 
ls in me. I open my legs to voted to lesbian fiction. With so 
you in conscious vulner- many new books coming out (ex- 
ability. I open my legs knowing cuse the pun) if can be a chal- 
that I want this. I want you. To lenge - albeit a pleasurable one 
take me. To make love to me. To - to sift out the good from the not 

so good. 

Hot & Bothered: 
y' Short Short Fiction on 

a Lesbian Desire edited 

known dykes Dorothy 

featured are works by 
many lesser knowr^ 

in Hot & Bothered are 

I „ v . . . , play on traditional 

' butch/temme stere- 
otypes and S/M dy- 

fuck me. - "Are You Mine" by namics. Still, there is a wide va- 

Terrie Hamakazi in Hoi and Both- riety of successful stories in this 

ered: Short Short Fiction on Les - anthology. Lemon Scent by Shani 
bian Desire Mootoo, author of the celebrated 

1996 novel Cereus Blooms at 
Unfamiliar to most, lesbain Night., is one such story. In Lemon 



f \ 



W 



Karen 



fuck me. - "Are You Mine" by 
Terrie Hamakazi in Hot and Both- 
ered: Short Short Fiction on Les- 
bian Desire 

Unfamiliar to most, lesbain 



erotica is a quickly expanding Scent, Mootoo offers a glimpse 
genre. The queer bookstore An- into the life of a married woman 
drogyne (3636 St. Laurent Blvd.) who is getting ready to meet her 
has two shelves well-stocked with female lover under the watchful 



gaze of her suspicious husband, course a few exceptions to the 
Rita Wong'sTouc/i: A Natural rule. Stories such as "Crushed" 
History, weaves a web of lyrical by Janet Mason and "Come Fri- 
poetic prose that leaves the senses day" by Judy MacLean leave 

aroused: "the loop of sensations much to be desired and make 

the fingers absorb, tap the rhythm clear the disparities between sim- 

of a slow morning ease into feed- ply average erotica writers and 
ing at noon." those that are truly skilled. A 

The one underlying character- skilled piece of erotica should 
istic of Hot & Bothered is that the seem natural and flowing rather 
stories are extremely short. Just than stilted or concocted. It can 
as I was starting to warm up, they usually be determined within the 
were over. In the intro- 
duction Karen 

Tulchinsky states that ' i. ~ , » * 

these are 

"snapshot ^ Mil 
fiction. ..short and {' i,:» 

sweet, quick and i M 

rough", and that's ex- 

actly what the reader t 

gets. One quick taste \j. 

and then it's on to the A - 

Unlike its snapshot 

fiction counterpart, Y 

the stories in Pillow 

Talk are considerably •' v\. 

more languid and A ‘v. ■, i/<: 

contain actual plot de- / 

velopment. With ‘'13 

twenty-three stories in 

a nearly 300 page 

the climax but the 

Edited by lesléa ' . ■ ~ . Xau J 

Newman, a popular 

figure in the lesbian fiction scene, first paragraph if a writer pos- 

most of the stories in this volume sesses the velvet touch. 

are well chosen. There are of With that said, I must add that 
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most of the stories in Pillow Talk 
are quite original. "Petal Sweat" 
by Susan Kan describes how to 
find romance through magnetic 

“I open my legs to 
you in conscious 
vulnerability” 

fridge poetry, and "The Carou- 
sel" by Mary Diane Hausman 
chronicles a night in the life a 
mysterious auburn-haired carou- 
sel horse addict. "Visit to the 
Seamstress" by Jess Wells is also 
an original piece about a sexy 
seamstress who seduces her new 
lesbian neighbour. 

Lesléa Newman asks in the 
introduction to Pillow Talk: 
"What do lesbians do in bed?" 
The answer, if these two books 
are any indication, is a myriad 
of different things. The stories in 
these volumes range from the 
subtle and sublime to the harsh 
and the rough, and thus they are 
sure to fulfill a whole spectrum 
of preferences. Although not all 
the stories in either book are 
one-hundred percent satisfying, 
the fact that they are out there in 
bookstores beside many other 
similar volumes is an indication 
that lesbian fiction and erotica 
are finally gaining deserved at- 
tention. 

And that is something to cre- 
ate steam about. 
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To My Companion On a Midnight Walk 



We conversed on the topic of your mother, 
Civil rhetoric on rare, radiant maternal 
And politely, exuberantly, you mentioned 
Her better qualitative terms in totality. 

I watched you lean lucky 
Over the thirst of the black water 
That decided to drink the sky 
And I wanted to ask you WHY, 

What if 
And WHEN, 

And I wondered if you'd rescue me 
If I fell in. 



The moon goddess reclined, 

Rested her fair face on the glass cracked surface, 
A pale orb, she illuminated your gap-tooth grin. 
You asked me about my weight 
And I told you I wasn't hungry 
Because I am full of FATE, 

My expression hiding the fact 
That I am and open book. 

You traced your name in that black syrup and I 
Stared into my make-shift mental sun, 

Waiting an eternity 
For my eyes to adjust. 



by céline heinbecker 



Remembering the time you told me 
No one was looking 

And wondering what the hell you meant. 
Wondering if it's you 
Or if it's the impossibilities 
In your futile phrases 
Or the curve of your neck, 

That fleeting manic mistrust 

In the spark of 

The bluest beloved eye, 

That glow that illuminates your gap-tooth grin 
As you consider 
Pushing me in. 

You wear your heart in your left front 
Plaid shirt breast pocket, 

Letting it beat just enough for that 
Crimson Stain to show, 

Trying desperately to cover it with 
Vague sentences and still stifling SILENCES. 

I wear my heart on a gilded silver platter, 
Labeled with your hated name, 

Knife and Fork nearby for your FEAST. 



From Jo to Mo 

Satchmo's got a right to sing the blues 
but you'n me honey, that ain't our hue 

Besides, let's get one thing straight, 
you're a swinger, not a sad stepper 



Anonymous 



Pay no attention to the pale moon reality, 

But imagine me miraculously 
Altered- (Perfection and Longing) 

As I look to you in the reflection, 

So fascinating and impossible 
Beneath the black syrup, 

Wondering if you'd rescue me 
When I fall in. 

Stacey May Fowles 



now or tomorrow or the next day. drop it off 
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(continued from page 8) 
again and again, searching for 
new views and illuminations 
which bring the text to life. 

Granted, a director's mandate 
is to make the production his or 
her own in terms of style and in- 
terpretation. This means that no 
two productions can be alike sim- 
ply because they are he products 
of differing goals and visions. 

Okay, that's enough philoso- 
phy. What then is the deal with 
Théâtre du Nouveau Monde's 
1 999 production of Romeo and 
Juliet ? (That's right, this produc- 
tion is staged in the tongue of 
Molière). Well, for starters, the 
theatre company wants to lure 
you in with a rather revealing 
poster. (Apparently sex sells 
rather nicely in our society). In- 
deed, Romeo and Juliet are pre- 
sented to the public bare chested 
and in a Ying-Yang position. So 



(continued from page 5) 
ries of flashbacks, in which the 
referee becomes the girl who 
dies. As she cries for help, Bill and 
Frank act in perfect unison both 
in motion and in voice, and ig- 
nore her. This death presumably 
leads the men to their treatment 
of women and the way in which 
they view compassion and desire. 



Thursday, January 21 

Anthony Cools performs at 
Club Soda. Show begins at 
8:30pm. Admission is $1 1 .50. 

McGill Christian Fellowship is 
hosting a talk, Science and Faith: 
Are They in Conflict? at 1 pm in 
Shatner 107/8. 

Friday, January 22 

The Rare Books and Special 
Collections presents Poetry @ 
Lunch. Carmine Starino will read 
in the Lande Reading Room on 
the 4th floor of the McLennan Li- 
brary. Reading begins at 12:15. 
Admission is free. 

Saturday, January 23 

Harmonica Zeke is performing 
at La Cervoise at 9:30pm. 4457 
St. Laurent. Admission is free. 

Adieu Michel is performing at 
Club Soda. Show begins at 8pm. 
Admission is $10. 

Monday, January 25 

L'équipe du Théâtre de 
Quat'Sous et l'équipe du Théâtre 
de l'Opsis vous invitent a la 
preséntation de la piece Je Suis 
une Mouette [non, ce n'est pas 



much for relying solely on the 
beauty of Shakespeare's text. But 
since you shouldn't judge a book 
by its cover, you souldn't judge a 
play by its poster either. Indeed, 
the production was wonderful as 
a whole and exquisite in some of 
its artistic choices. 

Director Martine Baulne 
wanted to bring simplicity and a 
touch of modernism to the play 
and that she did. Baulne said that 
she "didn't treat Romeo and Juliet 
in a romantic way, but rather 
from a multiple passions stand 
point." She feels that "A passion 
is more painful" in such that "it 
totally commits the individuals." 

Although presumably passion- 
ate about the play itself, Baulne 
didn't commit herself to the trans- 
lations already available to her. 
Instead, she enlisted playwright 
and experienced Shakespeare 
translator Normand Chaurette (A 



Indeed, Frank says during the 
course of the play: "Compassion 
is illogical. If you let it, compas- 
sion will kill desire- especially the 
desire to be first." As he remem- 
bers sitting on the beach waiting 
for the girl's body to wash ashore, 
he manages to overcome his grief 
enough to take pride in his vic- 
tory in the race. 



ca]. 20h. RSVP 845-7277 

McGill Christian Fellowship is 
holding a talk in Leacock 232. 
Subject: Is Anyone There? Look- 
ing for the Existence of God. 

Wednesday January 27 

The McGill Anti-Smoking So- 
ciety will meet at 5 pm at the 
McGill University Bookstore con- 
ference room (3rd floor). For info 
call 985-2264. 

Queens of the Stone Age at 
Foufounes Electriques. 

Calls for Volunteers 

The Daily invites all interested 
parties to come and help out with 
writing, photos, or layout. Drop 
by the office at Shatner B-03 or 
call 398-6784. 

The Cancer Research Society is 
looking for skiers who would like 
to volunteer during theQ92/CIQC 
Crazy Fun Races. Volunteers are 
required to have transportation to 
the events and are asked to help 
with registration. Events are held 
at the major ski centos from Janu- 
ary 1 6 to March 23. Ski passes 
will be made available for each vol- 
unteer. For more info, call Nancy 
at 86 1 -9227, ext. 28 or e-mail her 
at events@cancer-research- 



Midsummer's Night Dream, The 
Tempest, Othello, Romeo and 
Juliet) to spruce up the translation 
specifically for her production. 

The result is less subtlty in prose, 
and traces of a fast-food society. 
For one thing, the play was seri- 
ously amputated. Yet this point is 
by no means a criticism. After all, 
how many of us would want to sit 
for a four or five hour long play? 
However, one can suspect that 
more familiar (and perhaps more 
banale) forms of theatre were in- 
troduced in order to suit a "give it 
to me straight" audience. 

An example? Sure. In other 
translations, what was called 
Romeo's "pump well-flowered" (in 
French: escarpin bien fleuri), in this 
translations, simply became 
Romeo's "buttock" (in French: les 
fesses). It's quick. It's simple. It's 
modern. It is, unfortunately, us. 

But don't despair! The text is 



The message of the play, if there 
is one, is that compassion and hu- 
manity may not be necessary to 
have a successful business career. 
Indeed, it is the more brutal of the 
two men who has the most success 
in his job. In the end though, they 
have unhappy wives, children they 
don't really know, and are on their 
way to becoming just like their fa- 



society.ca. 

Queer Line is seeking volun- 
teers for their January training 
sessions. If interested, call 398- 
6822 and leave a message. 

The CLSC NDG/Montréal 
West is looking for volunteers to 
assist individuals with different 
needs on a one-to-one basis or 
to help with office/reception 
work. For more info call the CLSC 
Volunteer Co-ordination office at 
485-7811, ext. 1015 or 1020. 

If you love babies or want ex- 
perience working with infant 
twins, CLSC René-Cassin needs 
you. The organization seeks vol- 
unteers to work one-on-one with 
overwhelmed families with recent 
twins in the West End. Patience, 
reliability and experience neces- 
sary. Call Elizabeth at 488-9163 
ext. 351 for more info. 

Help stop elder abuse! The 
Elder Abuse Info-line is seeking 
bilingual volunteers to help sen- 
iors in need and raise awareness 
around elder abuse and seniors' 
rights. You will receive appropri- 
ate training, develop communi- 
cation skills and be part of a dy- 
namic volunteer team. For more 
info call Heather Hart: 488-91 63 



nonetheless very good. The main 
point in translation is to preserve 
the sense of the words and that 
was successfully done. 

More about modernism is to be 
heard from costume designer 
Mérédith Caron. "For this play, we 
wanted to display a certain mod- 
ernism. We didn't want it to be 
too romantic." Though it might 
surprise you at first sight to see 
Romeo and the other young men 
dressed in black leather from head 
to toe, it turns out to work quite 
well. Better still, the rationale be- 
hind this choice is surprisingly 
sound. Caron says that "In Romeo 
and Juliet , there is a great notion 
of desire," and that "at every 
provocation, the swords come out. 
There is a lot of violence. The 
leather helps the passing of the 
text. Now let's see... Modernism... 
violence... desire... black leather. 
Bravo. Good thinking. 



thers. The security of their jobs is ill 
reward for their misery. 

While Never Swim Alone has 
the potential to become a drawn- 
out allegory on the corruption of 
the Canadian male by consum- 
erism, it goes far beyond that. 
Everyone has a little bit of Frank 
and Bill inside of them, and as 
the play explores the relationships 



ext. 360. 

Volunteer to be a Best Buddy! 
Best Buddies creates friendships 
between people with develop- 
mental disabilities and college 
students. For more info e-mail 
bb@ssmu.mcgill.ca 

Santropol Roulant is looking 
for volunteers to deliver meals to 
those living with a loss of au- 
tonomy. With project GO, student 
involvement is facilitated by 
bringing meals to the Shatner 
Building. Those interested call 
Genevieve at 282-0245. 

Do you like paperwork, work- 
ing with forms and numbers? 
CLSC Rene-Cassin in Cote St. Luc 
needs you. We are presently re- 
cruiting volunteers to help with 
our Income Tax clinic for low-in- 
come residents in March and 
April 1 999. Free five-day train- 
ing provided by Revenue Canada 
in February. If you are available 
during the day and would like to 
help people call Elizabeth at 488- 
91 63 local 351 for more info. 

Contactivity Centre for Sen- 
iors, is looking for volunteers and 
donations. Activities include a 
telephone check up service, com- 
munity involvement for elders, 



A good blend of the director's 
and the costume designer's work 
is found in the servant-clown 
character. As he sports long 
blond hair, platform boots, a 
short skirt, a graffiti filled black 
leather jacket and a highly strung 
gait, he succeeds in winning the 
audience's attention, while avoid- 
ing taking the light away from 
central characters. 

In all, it's a grand production. 
The actors are good. The cos- 
tumes are beautiful. The set swell 
thought out. The music and light- 
ing add meaning. Tthe balcony 
scene is poignant, and Romeo 
and Juliet's death scene is sincere. 
Go see it and leave having loved 
it. Don't worry, you can't be a 
sucker for liking good work. 

*** Please note that the quotes 
have been freely translated by the 
writer. 



between men and women and 
compassion and desire, we are 
left hoping to never become as 
ruthless as they are. 

Never Swim Alone is at Play- 
er's Theater from Jan 18-23, at 
8PM. Tickets are $6 for students, 
$10 for everyone else. Call for 
reservations at 398-38 1 6. 



social development, health and 
physical well being programs 
and home support services. Con- 
tact 932-3433 for more info. 

The Shalom Line seeks patient 
and compassionate listeners, over 
20 years of age, to volunteer on 
their confidential, anonymous lis- 
tening line. To get involved call 
735-3541 

Call for volunteers at Atwater 
Library and Computing Centre. 
Three hours a week only. Pick up 
an application at the circulation 
desk or call Susan McGuire, 937- 
3169. 

Volunteers wanted for YM- 
YWHA Computer Drop-In Cen- 
tre. Volunteers must be computer 
literate and enjoy working with 
teens. Call Abba at 737-6551, 
ext. 230. 

Improve your leadership, pub- 
lic speaking and group skills by 
volunteering at CLSC René- 
Cassin. CLSC is presently recruit- 
ing volunteers to work in an In- 
home Simulation program. You 
will be trained and supervised by 
professional and learn to run ac- 
tivities with seniors, the market of 
the future. Call 488-9163 local 
351 for info. 
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daily 

classifieds 

Ads may bo placed through the Daily 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14h00, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
S4.75 per day, 3 or more consecutive 
days. S4.25 per day. General Public: 
SC.00 per day, or S5.00 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over S20 only). For more infor- 
mation. please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi-f 
tied ad. 



Beautiful Plateau room to rent. Full of win- 
dows: sunny, hardwood floors, high ceilings, 
5 Vi, 2 roommates, graduate students, avail- 
able Jan-May (can be extended) $300 Heat, 
hot water included. 271-4362. 



Earn $100-$200/day 

Master School of Bartending • bartend- 
ing & table service. Complete placement 
agency. Leaders in the hospitality industry 
for 18 yrs. McGill rate 849-2828-, 

bartending.com 



Travel-Teach English. 

5 day/40 hr Sept. 23-27. TESOL teacher 
cert, course (or by corresp.) 1000's of jobs 
available. NOW. Free Info pack, toll free 1- 
888-270-2941. 



Industrial Equipment Dealer requires bi- 
lingual person to update computer files by 
phoning existing customers. Flexible hrs. 
Between 8 and 5. min 20 hrs/week $9 per 
hour. Peter Carter 450-622-9494 or fax 
450622-4383. 



$300 half-day. Female models 18-23 
y/o, cute, slim, nice smile for erotic photog- 
raphy. No experience needed. All origins 
welcome. Bring a friend, make SSS. 998- 
8255. 



Summer Camp Jobs, Laurentians: Swim, 
Sail, Windsurf, Waterski, Canoe, 
Gymnastics, Tennis, Basketball, Football, 
Wall Climbing, Archery, Hockey, Baseball, 
Arts & Crafts, Pottery, Beadmaking, 
Photography, Drama Director, Jazz 
Instructors. E-mail resume ronnieb@genera- 
tion.net or fax (5 1 4) 48 1-7863 



Make Extra Cash. Looking for McGill resi- 
dent student to distribute pamphlets around 
McGill campus. $ 10/hr. Cash Part-time. 
Joe 766-0298 



WORDPROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 30 years experience. 
ll.?5/D.S.P.(same day $1.50) 7 Days/ 
week. On Campus/Peel/ Sherbrooke. 
Paulette 288-9638 



Biggest 
Pool Deck 
Parties^ 



SPRIMG BREAK 
FLORIDA 

$99 t oo 

per student, 



Word processing term-papers, reports, 
theses, etc. Editing. Wordperfect 5.1 Laser 
printer. Fast accurate, reliable, good rates. 
McGill ghetto. Call Brigitte 2820301. 



WordPerfect 6.0 Windows. Theses 
$1.50/D.S.P., applications, term-papers, 
graphics, table structures, SA's, CV's. 
Specialized in Medical Terminology. 
Professional, reliable. Close to McGill. Vicky 
843-3572. 



PERSONAL 



Lonely!!! 

Need someone to talk to? Live women 
one-on-one. 1-900-643-4600 ext. 2054 
$3.99 per min. Must be 18 yrs. Serv-U 
(619) 645-8434. 

LESSONS/COURSES 



come and Practice your French wit 
Francophones. Bilingual Club Half and Half. 
Tel. 450-465-9128. 



LSAT-MCAT-GMAT-GRE 

www.prep.com Toronto live spring/sum- 
mer classes forming now. Request our 
FREE LAW School Bound or Pre-Med 
Bulletin email newsletters at: 
learn@prep.com. Richardson 1877 PREP- 
COM 



Speak fluent French, English, Spanish, etc. 
Best method! Language Exchange Club, class- 
es, McGill metro. Club Inter-Langues de 
Montréal. 9486507. 



Daytona Beach Spring Break 

Party at Daytona's most popular Spring 
Break hotel, Desert Inn Resort. Reserve 
Now and SAVE up to $100 per room. Hotel 
only $129 or Bus and Hotel $279/quint. 
February 19-28. Limited Space!! Thames 
Travel 1-800-962-8262. Lowest Price 
Guaranteed! Book 10 friends, Go Free! 



Canadian Money 
8 Day-7 Night Slay 

Limited Availability 



Cut Now 1-877-257-5431 



www.springbreakdaytona.com 



Life Style without glasses 

“No touch " Latorlxclmtr, Wt K, Latlk 

Myopia - Asligmolism - Hyperopio 
Contact lens discomfort 

LASER ULTRAVISION INSTITUTE 

lot corners in the Armed Forces, pilols, RCMP 
air traffic controllers, firemen, police, athletics. 

Medical Director 

Dr. Marvin L. Kwifko 

Past Chairman, Advisory Committee on the 
Excimer loser, for Health and Welfote Canada. 

5S9I, CSte-des-Noigos, Mil, Qc, Canada 
1(514)735-1133 1-800-20LASER 



ESPACE'. 
HAIRCRAFT 

coiffure 



273 Milton/Parc 
Montreal 

284 • 9114 




tsnmSSSSn 




Monday-Wcdncsday 10 ant-7 pm • Thursday-Friday 10am-9 pm • Saturday 10am-6 pm 

Sylvie • Doreen • Danny • François • Helena • Ivan 



The (Great) White North? 
|Racism, Ethnicity, Language and 
Identity in Canada ' 



The Programme in Canadian Ethnic Studies, affiliated 
with the McGill Institute for the Study of Canada, is 
proud to present: 

Speaking in Tongues: 
language knowledge as 
human capital and ethnicity 

Ravi Pendakur - Senior Researcher, Heritage Canada 
Monday, January 25th at 1 5:00. 

Arts 1 60 (Arts Council Room) 

For more information please feel free to contact Howard 
Ramos at 398-2974 or hramos@po-box.mcgill.ca 

All are Welcome!!! 





-com 



memea/s 



prpctfceto 

Open to people of allfaiths and spiritual paths. 
Sponso^ctb)^^c^ijlt f È^u!ràefiiciB|l\CI«aÿlaincy. 

$50 All lnclusfye(Transpprtation, lodging and food) 

Febr/iary f to February 7,1999 






Februory 5 tO'Febf-ui 



Questions and Reservations: 

Rhonda 287-9177 or Gwenda Wells 398-4109 



□ □ □ 

BAH 




CONTACT LENSES 



IMMEDIATE DELIVERY 

(on most prescriplions) 

FROM $80 



visual examination, OHIP accepted 
^ glasses in 24 hrs. on most prescriptions 



? DAYACUVUE 

VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



PGSS 

The Post Graduate Students' Society 

PGSS ELECTIONS AND REFERENDA 

The nomination and petition period 
for PGSS elections and referenda is now open. 

Elected Positions 

All regular members returning for the 1999-2000 academic year 
are eligible to run. Nominations for elected positions require 
50 signatures of members. 

The following Executive Positions are available: 
Executive Chairperson 

External Affairs and Government Relations Co-ordinator 
Finance Co-ordinator 
Internal Affairs Co-ordinator 
University and Academic Affairs Co-ordinator 

The following Representative Positions are available: 
Board of Governors 
Masters Senator 
Doctoral Senator 

Referenda 

Petitions for referenda on any question dealing with Society affairs 
may be made by members. A petition of 50 signatures is required. 

The petition period ends at 5:00 pm, February 2, 1 999 and the 
nomination period ends at 5:00 pm, February 3, 1 999. 
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KEVIN SPACEY 
ROBIN WRIGHT PENN 
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